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NER MAJESTY’S THEATRE. 


Never in the history of the opera 
affairs, in the palmiest days of Cata- 
lani, Pasta, Malibran, Ambrogetti, 
De Begnis, and the more modern 
times of Grisi, Rubini, Lablache, 
and Tamburini, has the tide of suc- 
cess flowed so rapidly and so favour- 
ingly as in the opening of the present 
season of 1843. Under late and 
former managements the opening 
Opera seasons were characteristic of 
the public trials of second-rate ar- 
tistes, and no effort worthy of note 
was made until Easter arrived with 


its customary imported freight of a | 
and the | 


first-class musical cargo ; 
languid ennui and wearisome endu- 
rance of the devoted opera frequent- 


er was dissipated and his hopes in- | 
spirited and satisfied. With the pre- | 


sent management, however, a new 
creation has been called into active 
vitality—a change has come over the 
spirit of the place, and novelties and 
attractions, verdant as spring and 
joyous as summer, leap into exist- 


SATURDAY, APRIL 1, 1843. 
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nsanensinpeamcaentllitany 
ence at the command of a Prospero’s 


| wand. In our last journal we had 
| remarked the entire success of Doni- 


zetti’s new opera of Adelia, and to 


_ speak in just and deserved praise of 


the entire appointments at the early 
commencement of the present opera 
season; but we certainly were not 
prepared for the sudden surprise of 
another production of Donizetti’s, 
that would in its entire cast, and its 
splendid effects, so charm the fash- 
ionable and recherché circles of the 





opera as to almost convince them that 
the triumphs in anticipation, like the 
new comet, had in reality appeared. 
In order, then, to show how this en- 
thusiastic fervor on the part of the 
audiences of Her Majesty’s Theatre 
has been raised, it is incumbent on 
us to state that on Saturday last the 
Belisario of Donizetti was produced 
| for the purpose of introducing Sig- 
_ nor Luciano Fornasari, the celebrated 
_ bass singer, for the first time in Eng- 
| land. To this high attraction were 
also enlisted the magnetic names of 
Persiani, Mdlle. Moltini, whose re- 
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fined taste and finished execution ex- 
cited the highest expectations on 
these boards last season, and Conti, 
the young Braham, who has in this 
production of the popular composer 
a role most admirably adapted to his 
style and capabilities of voice. The 
history of the great general Belisari- 
us, his victories, his defeat by con- 
spirators, his blindness, yet final 
overthrow of all his enemies, is as 
familiar to our classic readers as the 
famous picture Date obolum, Belisa- 
rio, is to all the lovers of arts and 
refined tastes, The plot, therefore, 
we now may spare, assuring our 
readers that one of more deeply ex- 
citing interest and thrilling anxiety 
cannot be imagined. Our subject 
here is narrowed to state our opinions 
of the opera and its artistes. ‘The 
production as a whole is certainly 
Donizetti's best. It is full of power- 
ful harmony—bold instrumentation 
—and delicious melodies. The fer- 
vid war-breathing chorus and the 
delicious tear-exciting ballad, as 
sung by Persiani, fall in full contrast 
on the ear—and the magnificent and 
impassioned musical declamation, as 
sung and acted by the stranger, caus- 
ed a sensation that has not been wit- 
nessed since the debuts of Lablache, 
Donzelli, or Rubini. The new bass 
singer, who enacted Belisario, is the 
great general himself, in tone, man- 
ner, action, and natural power. His 
first appearance was intensely impos- 
ing. On his first entrance, in 
triumphal pomp, it was visible at a 
glance that he was no common per- 
son. It was like the first aspect of 
John Kemble in Coriolanus. Tall, 
handsome, and majestic; noble in 
countenance, free and unconstrained 
in gesture, and arrayed in a military 
costume equally correct and magni- 
ficent, he looked to the life the war- 
rior of antiquity. In his musical 
declamation, his deep, rich tones 
filled the ear; every syllable was ar- 
ticulated with the utmost clearness, 
and yet with a variety and truth of 
expression which would have made 








| 
| 


him intelligible without the use of 
words. In the scene with his un- 
known son, every inflection breath. 
ed the softest tenderness. He was 
exceedingly well seconded by Conti, 
who appeared to great advantage in 
Alamiro; and this scene terminated 
with a duet amid a tumult of ap- 
plause. 

!hus successfully tothe end of the 
opera did Fornasari triumph, and 
Tamburini is now fairly supplanted 
by an artist of unapproachable and 
unmatched quality. Fornasari is 
truly no less great as a singer than as 
an actor; and Persiani excites the 
most fervent admiration for her high 
tragic, as well as vocal powers, 
There is one scene that is a study for 
the artist between her and Fornasari. 
It is replete with sublime effect. It 
is the scene in which in his unknown 
guide the sightless father recognises 
his daughter. It was truly touching 
in itself, and was most naturally and 
beautifully rendered by Persiani as 
Irene and Fornasari as Belisario, 
We need point no more where all was 
triumph. Suffice it to say—the sa- 
tisfaction of a crowded house was 
complete, and the whole of the re- 
presentation was such as we have not 
witnessed for many years. 

The ballet led on by the twin divin- 
ities, Fanny Elssler and Adele Du- 
milatre, is brilliant in the extreme, 
Une Soirée de Carnival has this week 
been substituted for La Tarantula, 
and has introduced to us Guy Ste- 
phan, another charming danseuse, 
and who was warmly cheered on her 
appearance; she dances with all her 
peculiar elegance and ease. The 
Cracovienne of Fanny Elssler in her 
little military jacket, her soldier’s 
cap, her long plaited tails, which 
dangle down her back, her neat lit- 
tle boots, and the little brass heels 
that chink so prettily to the music, 
has made this dance exclusively her 
own, and the public seem as if they 
could never become tired of seeing 
her init, An encore is always de- 
manded. Dumilatre in L’Aurore 
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also nightly increases here. Her ex- 
traordinary and graceful flights a- 
cross the stage actually electrify the 
audiences, and her expressive action 
is felt by all. But we must quit this 
scene of joyous fairyism—it fairly 
turns our brain. 


DRURY LANE. 

Monday.—Lady of Lyons, Comus, and 
Thumping Legacy. 

Tuesday. — King John, Queen of the 
Thames, and Thumping Legacy. 

Wednesday.—No Performance. 

Thursday.—Othello, and Der Freischutz. 

Friday.—No Performance. 


Saturday.—Sappho, and the Prisoner of 
War. 


Tue postponement of Pacini’s ope- 
ra of Sappho, for the purpose of in- 
troducing Miss Clara Novello as a 
candidate for the high honor of fill- 
ing the station of leading soprano 
prima donna of English opera, now 
vacant by the secession of Miss A- 
delaide Kemble, has been occasion- 
ed by a severe domestic affliction 
that has suddenly befallen Mrs. Al- 
fred Shaw, whose eminent talents 
as the first contralto singer of the 
day, have been secured by the en- 
terprising lessee. The opera an- 
nounced for Tuesday last will there- 
fore be performed on our day of 
publication, and our narrative of 
this interesting and exciting event 
will be given at full length in our 
next Journal. We will not antici- 
pate—but we prophecy the revival 
of opera in all its superb accompa- 
niments, and perfect completeness 
in all its departments will bring back 
to Old Drury the crowds of admir- 
ers that were wont to assemble to do 
honor to the operatic powers of the 
divine Malibran. The musical world 
is in a most anxious state of excite- 
ment, and on tiptoe of expectation, 
gaser to catch the first note of a na- 
ive artiste who has already been ho- 
nored by the applause and warm ad- 
miration of the first critics and mu- 
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sical judges on the Continent, and 

in the principal opera establishments 

in Italy—the first musical country 

in the world. Recollecting, also, 

Miss Novello’s long experience in 

her devoted art; her close confidence 

and intimacy with the most culti- 

vated musical geniuses that ever liv- 

ed; that she was the friend and pu- 

pil of Malibran; that she will now 

be supported by Mrs. Alfred Shaw, 

the deservedly most popular artist 
of our day, and now in the zenith 
of her high fame; and with Henry 

Phillips, Allen, and the best living 
talent of our native operatic force 
and genius — complete success must 
reward Mr. Macready, and compen- 

sate him for his vast outlay in thus 
presenting opera in all its fine sub- 
limity and power. The national 
British taste is now decidedly musi- 
cal; and among the refined and edu- 
cated classes, the claims of the 
grand opera cannot fail in attraction 
when supported by the highest cul- 
tivated artists and all its requisite 
auxiliary accompaniments, We re- 
peat, that if a spark of right feeling 
exists among the British public, the 
patronage of English native artists, 
and the cause of the British national 
drama, will be ardently supported 
by our native aristocracy, our intel- 
lectual circles, the patrons of all 
that is worthy of the love of nation- 
al taste and refinement, and all those 
high and elegant arts that form so 
honorably our national pride. The 
opera will present the following strong 
cast :—- 


Sappho ...... Miss Clara Novello. 
Climene...... Mrs, Alfred Shaw. 
Dirce........ Mrs. Serle. 

Alcander .... Mr. H. Phillips. 
Phaon ...... Mr. Allen. 
Lysimachus .. Mr, Stretton. 
Hippias...... Mr, J. Reeves. 





COVENT GARDEN. 
Monday, — Tempest, and Gustavus, 


| Tuwesday.—No Performance. 
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Wednesday.—Merry Wives of Windsor, 
and Massaniello. 

Thursday.—Guy Mannering, Vol au Vent, 
and Blue Beard. 

Friday.—Oberon, and the Hypocrit. 

Saturday.—No Performance. 

We have nothing new to communi- 


cate to our readers respecting this 
house, the same pieces, ornearly so, 


have been played for the last three | 


weeks ; and for want of singers and 
actors it seems very little alteration 
can be made, the manager seems ata 


loss to know what is best to be done. | 
We have underlined in the bills se- | 


veral names which we make no doubt 
would be a great acquisition, among 
which is Madame Garcia, who is 
about to leave the Princess’s Theatre ; 
and in the absence of Mrs. Shaw, 


who is engaged at Drury Lane, will | 
be a most excellent substitute. We 
shall give every particular when this 
lady makes her appearance here, 


which we believe will be very short- 
ly. 


Princess’s. — There are three 


nights at this establishment, when | 


opera is not performed, that farce is 


brought forward with great strength ; | 
four amusing pieces are generally | 
played with a ballet. We witnessed | 


the other evening a most amusing 
trifle, called Black and White, in 


which Messrs, Wallack, Oxberry, | 


Balls, &c., are seen to great advan- 


tage ; Wallack who personates an old | 


lady of seventy, so disguises his voice, 
and his dress and manner are alto- 
gether so excellent, that we believe 
very few could suppose he was the 
gg till he threw off the disguise, 

e advise our friends to look at this 
piece. 

Strranp.—On alternate nights here 
and at Crosby Hall in the City has 
“ Love— all potent Love!” held 
imperial sway during the dull sea- 
son of Lent; and by his versatile 
talent and genius shown his wonder- 


ful powers to dissipate ‘ dull care,” | 


and excite good humor and side- 
shaking mirth to one’s soul’s content. 


| His Love in All Shapes, or the Gal- 


lery of Portraits, displays his fine 


| powers of ventriloquism ; while his 
| anecdotal Recollections of By-gone 
| Days, a la Mathews, recall afresh all 


the enjoyments realized in company 


_ with the ever-memorable artist. In- 


deed, ‘* Love at Home ’’—(and hap. 
py are those who can always find it 
there)—is here surrounded by as 


| cheerful a circle as we could desire 
| to witness. Love’s unique perform- 


ances continue in high repute, and 
are received with deserved approba- 
tion; but the best public eriterion of 
his merits is to be found in the au- 
diences which greet the merry meet- 
ings in the walls of this pleasant 
little theatre. We advise our readers 


| to greet ‘* Love” here’ere ‘* Passion” 


week dislodges him, to enable the 
regular dramatic company to make 
their sessional bows at the gay annu- 
al festivities of Easter. 
AvELPHI.—Not a week is allowed 


| to pass without a new piece, or the 


revival of an old one. On Monday 
Robert Macaire was revived; O. 
Smith was the Robert—his style of 
playing this character differs from 
others that have gone before him, 
inasmuch as he pourtrays it in a 
cavalier and easy way; he dressed 
and looked the part to the life, and 
was much applauded. Wright's 
Strop was full of dry humor, and he 
made the most of the part, particu- 
larly where Macaire unscrews the 
box, which has the desired effect of 
controling him at any time to his 
wishes. Wilkinson was as quaint as 
usual, but had little to do; the 
other characters were most respect- 


ably performed. 


QuerxEN’s,— Regal pleasure still 
reigns at this pretty little theatre ; 


| the celebrated CoJlins has attracted 


a delighted throng to witness his oft 
praised performance of Paul Clifford, 
which character he represented with 
his usual taste, and with appropriate 
songs. J, Parry is on the railroad to 
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improvement, and if he perseveres | 


on his journey, he will in time reach 
the station of Perfection in such cha- 
racters as long Ned. Miss Wrighten 
and Miss Taylor personified the cha- 
racters allotted to them with much 
skill. A new ballet, called the Lac 
des Fees was producd here this week, 
which was well received and reflects 
great credit on the management for 
the rich style it is placed upon the 
stage. Lady Sale, or the Affghan 
War, which has had a long and pros- 
perous reign here, has this week con- 
cluded the performance which has 
drawn a good half price and still 
continues to give interest to the as- 
sembled crowds. 

Mr. and Mrs. Selby took a benefit 
here on Wednesday ; the principals 
from Drury Lane have contributed 
their aid, and the house was a com- 
plete bumper. 

Ciry or Lonpon.—The re appear- 
ance of Mrs. Honey on the boards of 
this theatre has, if possible, attract- 
ed larger audiences to this favourite 
place of amusement with the east- 
enders. The historical drama of 
Austerlitz, or the Soldier’s Bride; 
a song by Atkinson; the Blue 
Jackets; a dance by Mdlle Cushnie 
and Signor Milano; and the Idiot 
Witness ; were performed to a very 
crowded and respectable house. The 
acting of Dillon, Reynolds, Head- 
den, and Dunn, and of Mrs. At- 
kinson and Miss E. Daly, in the 
first-named piece, was all that could 
be desired. It is a great pity that 
Dillon does not mark with greater 
attention the line of demarcation be- 
tween rant and passionate deliver- 
ance; this is the more to be lament- 
ed, as he is really a clever actor, 
and is very skilful in the delineati- 
on of the fiercer passions of our na- 
ture: we hope he will take our hint 
in time, and not suffer bombastic 


declamation to usurp the place of | 
_ lated for the highest order of acting. 


those abilities we know him to pos- 
sess. The Fanny Trunnion and 
Psyche of Mrs, Honey are too well 
known, and have too often been the 





theme of the critic’s praise, to need 
any comment from us. We have 


merely to add that she is fully as 
lively and fascinating in these cha- 
racters as ever, and we advise such 
of our readers (if any) who have not 
seen her, to avail themselves of the 
present opportunity. 


COUNTRY THEATRICALS. 
From our Correspondents. 


Dustin. — The Theatre-Royal has 
been occupied for the last month by 
Ducrow’s original equestrian com- 
pany, but with anything but satis- 
factory results to the lessee. They 
have now, however, taken their de- 
parture, and a more intellectual or- 
der of entertainments has superseded 
them. So far as variety goes, Mr. 
Calcraft is determined to make good 
his claims to public patronage, for 
we have opera, comedy, and tragedy 
promised us weekly. He has begun 
with giving us Guy Mannering, 
Richlieu, and Sonthan’s tragedy of 
the Fatal Marriage, successively. 
The latter has not been played for 
these nine years till its production 
here on Saturday last, on which -oc- 
casion a new candidate for histrionic 
fame made her debut in the character 
of Isabella with the most complete 
success. After the tragedy she also 
gave selections from Rosine’s tragedy 
of Bajazet, in which she personated 
Mademoiselle Rachel’s original cha- 
racter of Roxane with admirable ef- 
fect, and of which a most fashion- 
able audience testified the warmest 
admiration. In this last character, 
Mrs Foster forcibly reminded us of 
Mademoiselle Rachel, not only in 
her acting, but also in the contour 
of her features and person, for she 
combines the most exquisite grace 
with a commanding and powerful 
figure, together with a voice of great 
power, which is most sweetly modu- 


She is evidently destined to take a 
high place as a performer of the 
leading characters of tragedy, and, 
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if we mistake not, of genteel come- | 
We can but congratulate | 
Calcraft upon his having obtained so | 


dy also, 


desirable an acquisition to his corps 
dramatique, as the deficiency in this 
respect has long been apparent to his 
patrons, and we have no doubt that 
he will soon find them warm sup- 
porters of this his last effort to pro- 
vide them with genuine talent. Mrs. 
Forster has already obtained a high 
reputation as a lecturer upon Euro- 
pean literature, in all the principal 
cities and towns in England, as well 
as in Dublin; and among the élite 
of these places she is considered one 
of the finest portrayers of the dra- 
matic muse, having had many en- 
gagements with them in their private 
theatrical entertainments. We look 
forward with the most pleasing anti- 
cipations of seeing her in some other 
leading character of the tragic muse 
very shortly, 

NiweastLe.—Mr. and Mrs, Chas. 
Mathews, late Madame Vestris, have 
made their appearance at our theatre 
on two nights during the past week, 
on both of which occasions there 
were crowded houses. The lady, 
though somewhat advanced in years 
since we first knew her, still retains 
much of the vigor and buoyancy of 
youth, and sings with inimitable 
sweetness. In Patter v, Clatter, on 
Thursday evening, Mathews was ex- 
cellent, but as Natz in the Swiss 
Cottage, he did not appear to advan- 
tage. The appearance of two such 
distinguished characters proves the 
anxiety displayed by the manager to 
please the public, and in this instance, 
as in most others, he has been emi- 
nently successful. 

RocuesterR.—After an interval of 
two years, Mr. Henry Betty, the 
celebrated tragedian, made his re- 
appearance on these boards last night 
as Richard III. We are glad to per- 
ceive that the brief space of absence 
has added much to the general effect 
of his performances. We must no- 
tice his exertions in our next, which 
were highly meritorious. 











| 





DRAMATIC NOTINGS. 
No. 23. 
Principal cast of As You Like It, 
from 1828 to 1843, 


Covent GarpeEN, 1828. Jaques, 


Macready. Orlando, C. Kemble. 
Touchstone, Fawcett. Celia, Miss 
Foote. Rosalind, Miss Jones. 


Covent Garven, 1830. Jaques, 
Warde. Orlando, G, Bennett. Touch- 
stone, Keeley. Rosalind, Miss Foote. 

Drury Lane, 1833. Jaques, Mac- 


ready. Orlando, Cooper. Touch- 
stone, Harley. Rosalind, Miss E, 
Tree, 


Drury Lane, 1835, Jaques, Mac- 
ready. Orlando, Cooper. ‘Touch- 
stone, Harley. Rosalind, Mrs. Yates. 

Drury Lane, 1843. Jaques, 
Macready. Orlando, Anderson. 
Adam, Phelps. Touchstone, Kee- 
ley. William, Compton. Le Beau, 
Hudson. First Lord, Elton. Rosa- 
lind, Mrs. Nesbitt. Celia, Mrs. 
Sterling. 

THE SCENERY OF KING JOHN. 
Act the second, scene the first, be- 
fore the gates of Angiers. This 
shows an extensive line of castella- 
ted walls, with towers, and a massive 
gate entrance; while beyond is a re- 
ceding country, through which 
winds the River Mayenne, on whose 
banks—forming a gentle declivity— 
the town of Angiers is built, This 
is a picturesque and well painted 
scene; which, when filled with the 
English and French hosts, assumes 
a life-like character. ‘There are many 
beautiful buildings in this town, 
amongst others the cathedral, in 
which was a costly tomb, (destroyed 
during the Robespierre revolution) 
containing the bones of René, King 
of Sicily, and his daughter the noble 
Margaret of Anjou, queen of our 
Henry the Sixth. 

Act the third, scene the first, the 
French King’s tent, before Angiers. 
The interior of a spacious tent, whose 
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observed by scene painters; the 
opening is raised and gives a slight 
view of the French lines before An- 
giers, or Angers, 

~ Scene the second, battle field be- 
fore Angiers. A landscape strewn 
with the dead and dying; on the 
foreground lays a dead white horse 
with a red cloth covering a portion 
of his body. This is most miserably 
painted, putting you in mind of an 
overturned rocking horse; the scene 
isaltogether unworthy of the artist. 

Scene the third, another part of 
the field. A broken bank overstrewn 
with the dead, amongst whom lays 
the same white horse but better in- 
troduced,—in the midst of which 
rises a tree splintered and broken: 
to the right is a thick hedge, the 
whole overcast with a stormy sky, 
whose quick sailing clouds emit a 
passing gleam of light, which bright- 
ness the more powerfully shows the 
ruin around. As the scene opens, 
the plaintive notes of the bugle 
sounding a retreat, seems in unison 
with the dull, light over all, and not 
only harmonises with the painter’s 
art, but with the gloomy character 
of the action of the play herein in- 
troduced. This scene is conceived 
with a true painter’s mind fully im- 
pressed with the poetry of his sub- 
ject. 

Scene the fourth, the French king’s 
tent; a repetition of scene the first, 
in which ends act the third of the 
play, E. R. We 

To be continued. 





Chit Chat. 
Madame Garcia we hear is about mak- 


ing an engagement with the manager of 
Covent Garden. 


Signor Fornasari, who made his first 


appearance at Her Majesty’s Theatre on | 


Saturday last, stands six feet two inches 
high, and has perhaps the most beautiful 
bass voice ever known. He isalso a most 
excellent actor. 


A new play adapted by Mr. Cooper 
a barrister, from Moore’s poem of the 
Veiled Prophet, has lately been represent- 
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ed by the Norwich company with great 
success at the Lynn Theatre. Report 
speaks most favourably of its grand effects, 
and most enthusiastically of the manner 
in which it was produced by Mr. G. Smith, 
the enterprising manager. 


Rossini has just composed a requiem’ 
which he has presented to the Pope, who 
has most graciously accepted it. 


Balfe’s new opera at the Opera Comique 
at Paris, the libretto of which is from the 
redundant pen of M. Scribe, is entitled 
Geraldine, and the scene is laid in Kng- 
land in the olden time. 


There is nothing like tact. Sheridan 
was the premier of this highly polished 
school. By its high cultivation he learnt 
how to act promptly and do nothing out 
of place. By this science he knew the 
exact moment to pay visits and when to 
take leave ; when to satirize, when to con- 
sole, when to laugh, when to congratulate, 
when to weep, and when to be angry, 
when to be cool, always when to borrow, 
and to refund when he could not help 
it. 

A fellow of atrocious ugliness chanced 
to pick up a looking-glass on his road, 
but when he looked at himself, he threw 
it away in a rage, crying, “ Curse you, 
if you were good for anything, you would 
not have been thrown away by your for- 
mer owner.” 


It is a proverb among our seamen, that 
no one is allowed to think on boaid but 
the captain, the first lieutenant, and the 
carpenter. 

An innocent production, such as is 
popular now-a-days, is without wit, cha- 
racter Or common sense. 

In writing, there are three degrees of 
iniquity—an oath the positive; a pun the 
comparative, and an inuendo the super- 
lative. 

A powerful anecdote is told of the his- 
trionic power of Garrick. In acting King 
Lear, he once, on advancing to the front 
of the stage in the delineated paroxysm of 
agony, had the misfortune to pull his wig 
on one side, showing his own dark hair 
beneath the grey locks of the peruke. 
With any other man this accident would 
have been fatal in exciting the general 
laughter of the house. With Garrick it 
had no such effect. Men’s eyes were fix- 
ed on his expressive countenance, and their 
bosoms were rent by the heart-thrilling 
tones of his voice. The wig was entirely 
forgotten, 
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To give a carte blanche to any person is 
to empower him to act just as he pleases. 
A general has frequently a carte blanche 
for operations which will cost the lives of 


thousands; but a carte blanche is never | 


given to an author who unmasks vice and 
rails at folly. 


several times to be replenished. Congreve 
at last thinking his friend too importunate 
and troublesome, gave him a gent'e re- 
proof by writing with a pencil on the lid 
of his snuff-box, the two Greek letters, 
Phi! Rho! 

A fine rouge colour, it is said, may be 
produced by pale sherry—by internal ap- 
plication, of course. 

Young ladies who are accustomed to 
read newspapers, are always observed to 
possess winning ways, most amiable dis- 
positions, invariably make good wives, 
and always select good husbands. 

Those who have run through all plea- 
sures in their youth reserve difficulties for 
their o'd age, 

A compiny of Lincoln young gentle- 
me? have originated, and are carrying out 
an anti-Malthusian plan, which cannot 
fail to mect the approbation of the fair 
sex. It is simply this: each party pays a 
shilling a week, and at the end of every 
week the amount is deposited in the Sav- 
ings’ Bank: the first of the party who 
marries is to receive the whole amount of 
deposits and interest. 

In Garrick and Rich’s time the charge 
of the manager, on an author’s night, was 
£80., and Murphy netted on the 3rd, 6th, 
and 9th, nights of the Grecian Daughter, 
£800. Soon after Garrick’s death, She- 
ridan and Harris raised the charge to £100, 
but still Cumberland, Holcroft, and other 
dramatists continued to take and profit 
largely, till, in the year 1790, Harris 
(having enlarged and beautified his thea- 
tre) raised the charge to £140, and four 
years afterwards to £160, when Frederick 
Reynolds (the founder of the broad five- 
act farce school), having his comedy of 
the Rage in rehearsal, propo ed and pro- 
cured the bargain,—namely, £33. 6s, 8d. 
on the 3rd, 6th, and 9th, nights, and 
£100, on the 20th. Copyrights have at 
all times greatly fluctuated, Farquhar hav- 
ing received for the Beaux Stratagem £50, 
and Sheridan £500 for Pizarro. 

Behrenglus, in his Institution of Natural 
and Political Law, gives it as his opinion 
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that men who remained unmarried after 
forty, should be placed under guardian- 
ship by the government. “ They are guil- 
ty, of a species of treason, and show 
so little regard to the good of their coun- 
try, that they are not to be trusted. Be- 


| sides, they are so ignorant, or so indiffer- 

Congreve, the dramatist, happening to | 
have some very choice snuff, which Rowe | 
took a fancy for, the latter sent his box | 


ent, with regard to their own happiness, 
that it may be douted if they have the 
entire use of their reason.” 


ADVERTISEMENTS 


The Thames Tunnel 

S now Open to the Public as a Thorough- 

fare for foot Passengers, at a to%l of 
One Penny each, and is illuminated as on 
the day of the Procession. 

By order of the Board of Directors, 
J. CHARLIER, Clerk of the Company. 
Company’s Office, 2, Walbrook Buildings, City, 
March, 1843. 

N. B.—Steam Boats to Wappinc from 
Hungerford, Adelphi, Temple Bar, Black. 
friars Bridge, Old Shades, Old Swan, and 
Adelaide Piers, London Bridge, and Om- 
nibuses to Rotherhithe from Gracechurch 
Street and the West End. 


TO CORRESPONDENTS. 

A Reader.—Since the alteration has been 
made in the pit of Drury Lane it will now 
hold more to sit than that of Covent Gar- 
den. The revival of Cymbeline drew six 
good houses; it is a play that never drew 
since we have been acquainted with the 
stage, and that is for these last forty-five 
years. Wenever remember it having been 
got up so efficiently in all respects as Mr. 
Macready has done it this season. 

A, M. A.—As we have never examined the 
leg of Miss Terry, it is impossible for us 
to decide. 

W.S. We cannot possibly attend to such a 
communication; it would be an endless 
job and of no utility. 

R. G. P._—Mrs. R. Honner was a Miss Mac- 
arthy. Her father was a very respectable 
actor in Irish characters, many years ago 
at the Haymarket. We have no date to 
guide us, but from circumstances we should 
suppose the lady to be about 33. 

Williams.—Barth, Catherine Street, would 
supply you weekly, or your newsman will 
get it for you at ls. 6d. per quarter. 

Ali communications for the Editor to be 

forwarded to the Printer, post paid. 
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